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FOREWORD. 
Of the 35 reproductions of German woodcuts here given, 29 are all 
that were done of a series chosen by William Morris to appear in 
the Catalogue of his library, which was to have been annotated by 
him and printed at the Kelmscott Press. The other 6 were made for 
his article in the 4th number of Bibliographica on the Early Wood.
cut Books ofUlm & Augsburg,and thanks are due to Messrs.Ke.
gan Paul, Trench, T riibner & Co. for the loan of the blocks, as well 
as for permission to quote the portions of the article which serve as 
an introduction to this book. These quotations will show the nature 
of the remarks that Mr. Morris intended to write for the Catalogue, 
of which theywould have been the most interesting feature. A minor 
feature was to have been a statement of the number of different cuts, 
and the number of cuts includin'g repetitions, in the principal illus.
trated books. For this purely scientific side of the work I was made 
responsible, and as the earlyprinters usually repeated their cuts, and 
no one has hitherto troubled to count them in this way, it has seemed 
worth while to preserve these fewstatisticsnowthattheoriginalde.
sign of the Catalogue has fallen through. They areaccordinglyprint.-

"ed as an appendix inalistof the more importantwoodcut books that 
the library contained. For some other particulars in this section I am 
indebted to my friend Mr. Robert Proctor, who has kindly looked 
over the proof sheets, and pointed out errors and omissions. 
I have been tempted to add a list of the manuscripts, which, though 
comparatively few in number (u2),werethemostnotablepartofthe 
library; but without a full description of each volume such a list would 
be meaningless, and anything more than a list would be outof place. 

S.C.COCKERELL. 
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PREFACE,BEING EXTRACTS FROM AN ARTICLE 
BYWILLIAM MORRIS ONTHEARTISTIC QUALI.
TIES OF THE WOODCUT BOOKS OF ULNI AND 
AUGSBURG IN THE FIFTEENTH CENTURY. 
W~r;&:ii:!lilllIH E invention of printing books, & the use of wood.

blocks for book ornament in place of han d.-painting, 
__ '1'"""11'""',_ t!~~J though it belongs to the period of the degradation of 

medi~val art, gave an opportunity to the Germans 
~ .... ____ to regain the place which they had lost in the art of 

... ~ __ ~~ book decoration during the thirteenth & fourteenth 
centuries. This opportunity they took with vigour and success, and 
by means of it put forth works which showed the best and most es.
sential qualities of their race. Unhappily, even at the time of their 
first woodcut book, the beginning of the end was on them; about 
thirty years afterwards they received the Renaissance with singular 
eagerness and rapidity, and became, from the artistic point of view, 
a nation of rhetorical pedants. An exception must be made, how.
ever, as to Albert Durer; for, though his method was infected by the 
Renaissance, his matchless imagination and intellect made him 
thoroughly Gothic in spirit. 
Amongst the printing localities of Germany the two neighbouring 
cities of Ulm and Augsburg developed a school of woodcut book 
ornament second to none as to character, and, I think, more numer .... 
ouslyrepresented than any other. I am obliged to link the two cities, 
because the early school at least is common to both; but the orna.
mented works produced by Ulm are but few compared with the 
prolific birth of Augsburg. I t is a matter of course that the names of 
the artists who designed these wood.-blocks should not have been 
recorded, any more than those of the numberless illuminators of 
the lovely written books of the thirteenth and fourteenth centuries; 
the names under which the Ulm and Augsburg picture.-books are 
known are all those of their printers. Of these by far the most dis.
tinguished are the kinsmen (their desree of kinship is not known), 
Gunther Zainer of Augsburg and John Zainer of Ulm. Nearly 
parallel with these in date are Ludwig Hohenwang & John Bamler 
of Augsburg, together with Pflanzmann of Augsburg, the printer 
of the first illustrated German Bible. Anthony Sorg, a little later 
than these, was a printer somewhat inferior, rather a reprinter in fact, 
but by dint of reusing the old blocks, or getting them recut and in 
some cases redesigned, not always to their disadvantage, produced 
some very beautiful books. 
The earliest of these picture.-books with a dateis Gunther Zainer's 
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Golden Legend, the first part of which was printed in '1471; but, as 
See the most important from tne artisti~ point of view, I should name': 
pages 13, first, Gunther Zainer's Speculum H umanre Salvationis (undated 
1,3,9&10 but probably of 1471) ; second, John Zainer's Boccaccio. De Claris 

M ulieribus (dated in a cut, as well as in the colophon, 1473) ; third, 
the.IE sop, printed by both the Zainers, but I do not know by which 
first, as it is undated; fourth, Gunther Zainer's Spiegel des mens ... 
chlichenLebens ( undated but about 1475), with which must be taken 
his German Belial, the cuts of which are undoubtedly designed by 
the same artist, and cut by the same hand, that cut the best in the 
Spiegel above mentioned. 
It should here be said that, apart from their pictures, the Ulm and 
Augsburg books are noteworthy for their border and letter decora ... 
tion. The Ulm printer, John Zainer, in especial shone in the pro ... 
duction of borders.,tP,tPA very handsome border (or half ... border 
rather) with a zany in the corner, is used frequently in his books, & 

page 2 in Alvarus de planctu Ecclesire, 1474, is associated with an inter ... 
esting historiated initial O. A curious alphabet of initials made up 
of leafage, good, but not very showy, is used in the De Claris Mu ... 
lieribus and other books. An alphabet of large initials, the most 

page 2 complete example of which is to be found in Leonard Hal's Ptole ... 
my, is often used and is clearly founded on the pen ... letters, drawn 
mostly in red & blue, in which the Dutch I rubrishers' excelled.,tP,tP 
In almost all but the earliest of Gunther Zainer's books a hand ... 
some setof initials is used, a good deal like the Ulm initials, but with 
the foliations blunter, and with less of geometrical forms: the pen 
origin of these is also very marked. 
N ow it may surprise some of our readers, though I should hope not 
the greatest part of them, to hear that I claim the title of works' of 
art, both for these picture ... ornamented books as books, and also for 
the pictures themselves.Their two main merits are first their deco; 
rative and next their story ... telling quality; and it seems to me that 
these two qualities include what is necessary and essential in book ... 
pictures. To be sure the principal aim of these unknown German 
artists was to give the essence of the story at any cost, and it may be 
thought that the decorative quality of their designs was accidental, 
or done unconsciously at any rate. I do not altogether dispute that 

-< view; but then the accident is that of the skilful workman whose 
sldll is largely the result of tradition; it has thereby become a habit 
of the hand to him to work in a decorative manner. 
To turn back to the books numbered above as the most important 

page 1 of the school, I should call John Zainer's De Claris M ulieribus, and 
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the lE sop, and Gunther Zainer' s Spiegel des menschlichen Lebens 
the most characteristic. Of these my own choice would be the De 
Claris Mulieribus, partly perhaps because it is a very old friend of 
mine, and perhaps the first book that gave me a clear insight into 
the essential qualities of the medireval design of that period. The 
subject .... matter of the book also makes itone of the most interesting, 
giving an opportunity for setting forth the medireval reverence for 
the classical period, without any of the loss of romance on the one 
hand, and epical sincerity and directness on the other, which the 
flood .... tide of renaissance rhetoric presently inflicted on the world. 
No story .... telling could be simpler and more straightforward, and 
less dependent on secondary help than that of these curious, and, as 
'people phrase it, rude cuts. And in .spi~e (if yo~ please it) of their 
rudeness, they are by no means lackmg m defintte beauty: the com .... 
position is good everywhere, the drapery well designed, the lines rich, 
which shows of course that the cutting is good. Though there is no 
ornament save the beautiful initial S and the curious foliated initials 
above mentioned, the page is beautifully proportioned and stately, 
when, as in the copy before me, it has escaped the fury of the book .... 
binder. 
In thelEsop the drawing of the designs is in a way superior to that 
of the last book: the line leaves nothingto be desired; it is thorough .... 
ly decorative, rather heavy, but s6 firm and strong, and so obviously 
in submission to the draughtsman's hand, that it is capable of even 
great delicacy as well as richness. The figures both of man and beast 
are full of expression; the heads clean drawn and expressive also, 
and in many cases refined &. delicate. The cuts, with few exceptions, 
are not bounded by a border, but amidst the great richness ofline no 
lack of one is felt, and the designs fully sustain their decorative posi .... 
tion as a part of the noble type of the Ulm and Augsburg printers; 
this lEsop is, to my mind, incomparably the best and most expres .... 
sive of the many illustrated editions of the Fables printed in the fif .... 
teenth century.The designs of the other German and Flemish ones 
were all copied from it. 
Gunther Zainer's Spiegel des menschlichen Lebens is again one of 
the most amusing of woodcut books. One may say that the book it .... 
self, one of the most popular of the Middle Ages, runs throug? all 
the conditions &. occupations of men as then existing, from the Pope 
and Kaiser down to the field labourer, and with full indulgence in 
the medirevallove of formal antithesis, contrasts the good and the 
evil side of them. The profuse illustrations to all this abound in ex .... 
cdlent pieces of naive characterisation; the designs are very w~~l put 

vu 
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together, and, for the most part, the figures well drawn, and draperies 
good and crisp, and the general effect very satisfactory as decoration. 
The designer of this book, however, has not been always so lucky in 
his cutter as those of the last two books,& some of the pictures have 
been considerably injured in the cutting. On the other hand thelove ... 
I y genealogical tree crowns this book with abundant honour, and the 

See best of the cuts are so good that it is hardly possible to rank it after 
pages 13, the first two. Gunther Zainer's Speculum Humanc:£ Salvationis, 
It & 12 and his Golden Legend have cuts decidedly ruder than these three 

books; they are simpler also and less decorative as ornaments to the 
page, nevertheless they have abundant interest, and most often their 
essential qualities of design shine through therudeness,which byno 
means excludes even grace of silhouette: one and all they are thor ... 
oughly expressive of the story they tell. . 
Of the other contemporary, or nearly contemporary printers, Bam ler 

page 8 comes first in interest.~ ~ His Rosencranz ... Bruderschaft has but 
two cuts, but they are both of them, the one as a fine decorative work, 
the other as a deeply felt illustration of devotional sentiment, of the 
highest merit. 
To Conrad Dinckmut of VIm, belonging to a somewhatlaterperiod 
than these last ... named printers, belongs the glory of opposing by his 
fine works the coming degradation of book ornament in Germany. 

page 4 The Seelen ... wurzgarten, ornamented with seventeen full ... page cuts, 
is injured by the too free repetition of them; they are, however, very 
good; the best perhaps being the Nativity, which, for simplicity & 
beauty, is worthy of the earlierperiodof the Middle Ages. Das Buch 

page 5 der Weisheit (Bidpay's Fables) has larger cuts which certainly show 
no lack of courage; they are perhaps scarcely so decorative as the av ... 
erage of the cuts of the school, and are somewhatc'oarsely cut; but 
their frank epical character makes them worthy of all attention. But 

pages 6 perhaps his most remarkable work is his Terence's E unuchus (in 
and 7 German) ,ornamented with twenty ... eightcuts illustratingthe scenes. 

These all have backgrounds showing (mostly) the streets of amedi ... 
c:£val town, which clearly imply theatrical scenery; the figures of the 
actors are delicately drawn, and the character of the persons & their 
action is well given and carefully sustained throughout.The text of 
this book i~ printed in a large handsome black ... letter, imported, as 
my friend Mr. Proctor informs me, from Italy. The book is altoge ... 
ther of singular beauty and interest. 
All these books. it must be remembered, though they necessarily 
(being printed books) belong to the later Middle Ages, and though 
some ~~ them are rather decidedly late in that epoch, are thoroughly 
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4 Gothic' as to theirornament; there is no taintof the Renaissancein 
them. In this respect the art ofbook .... ornamentwas lucky. The neo" 
classical rhetoric which invaded literature before theendofthe four .... 
teenth century (for even Chaucer did not quite escape it) was harm .... 
less againstthis branch of art at least formore than another hundred 
years; so that Italian book"pictures even are Gothic in spirit, for the 
most part, right up to the beginning of the sixteenth century, long 
after the New birth had destroyed the building arts for Italy: while 
Germany, whose Gothic architecture was necessarily firmer rooted 
in the soil, did notsomuch as feel the first shiver of the coming flood 
till suddenly, and without warning, it was upon her, and the Art of 
the Middle Ages feU dead in a space of about five years, and was 
succeeded by a singularly stupid and brutal phase of that rhetorical 
and academical art, which, in aU matters of ornament, has held E u .... 
rope captive ever since. 

Nov. 5,1894. 
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ALISTOFTHEWOODCUTSOFTHE FIFTEENTH 
CENTURY REPRODUCED IN THIS BOOK. 
1. Halfborder from Albertus Magnus, De mysterio Miss~. Ulm, 
J. Zainer, 1473· -
2 & 3. Two cuts, initial, andtype from Boccaccio'sDeclaris mulieri ... 
bus. Ulm, J. Zainer, 1473. 
4· Initial 0 from Alvarus Pelagius, De planctu Ecclesi~. Ulm, J. 
Zainer, 1474. 
5· Initial H and typefromPtolem~us,Cosmographia. UIm, L. HoI, 
1482• 
6. Cut and type from lEsopi FabuI~ et Vita. Augsburg, A. Sorg, 
c.149°· 
7· Cut from Seelen ... wurzgarten. Ulm, C. Dinckmut, 1483. 
8. Cut from Das Buch der Weisheit. UIm, C. Dinckmut, 1485. 
9 & 10. Two cuts from Terence's Eunuchus in German. Ulm, C. 
Dinckmut, 1486. 
11. Cut from Sprenger's Die erneuerte Rosenkranz ... Bruderschaft. 
UIm, BamIer,c.1476. 
12,13 & 14. Three cuts and type from Rodericus Zamorensis, Der 
Spiegel des menschlichen Lebens. Augsburg, G. Zainer, c.1475. 
15 & 16. Two cuts and type from a Legenda aurea. Augsburg, G. 
Zainer, c. 1475. 
17· Cut and type from Boccaccio's Cento Novelle. Augsburg, A. 
Sorg,149°' 
18. Cut & type from Der Spiegel der menschlichen Behaltnis. A ugs ... 
burg, Monastery of Saints Ulric and Afra, c. 1471. 
19· Cut and type from another editionofthesamebook. Augsburg, 
A. Sorg, 1476. 
20 & 21. Two cuts from a book of impressions of the cuts in Ber ... 
nard Richel's edition of Der Spiegel der menschlichen Behaltnis. 
Basel, 1476. 
22. Cutand type from Cassianus, De institutis coenobiorum. Basel, 
J. de Amerbach, 1485. 
23· Cut and type from Herbarius. Spires, J. and C. Hist, c.1485. 
24, 25, & 26. Three cuts & type from Der Spiegel der menschlichen 
Behaltnis. Spires, P. Drach, c. 1480. 
27· Cut & type from Johannes Hildeshemensis, Die heiligen drei 
Konige. Strasburg, H. Knoblochtzer, c. 1484. 
28. Cut and type from Justinian's Codex. Nuremberg, Frisner & 
Sensenschmid, 1475. 
29 & 30. Two cuts from a Passional. Printed at Nuremberg by A. 
Koburger in 1488. 
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31• Cut and type from Thwrocz, ChronicaHungariCE. Brunn,1488. 
32 & 33. Two cuts from Die BibeI. Lubeck, S. Arndes, 1494. 
34· Cut and type from the Saxon Chronicle. Printed at Mainz by 
P. Schoeffer in 1492. 
35· Initial and type from Breydenbach's Opus peregrinationis ~d 
sepulchrum Christi. Mainz, E. Reuwich, 1486. 
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).~~~ I\gta greeR mulier ab"antiquis argiuoru 
Tegib1l9 gmelofam bucme oligine abza(H 
regis Falia mitl Q fpeaabill pulcbzitubi~e 

~~rlUU'\')ri be£e.~ttmp"OJane\9ltrum fpettaC'll 
MI 

1. Half" border from Albertus Magnus, De mysterio miss:E. VIm, 
John Zainer, 1473· Hain,449. 
2 and 3. Two woodcuts, initial and type, from Boccaccio's De darts 
mulieribus, printed at VIm by John Zainer in 1473. This book con" 
tains 80 cuts and a very remarkable initial S. 
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• 18 2; Sandaca 63 
()rbadarn ~ 3 18 

17 Prim is magna 62 
MEROES INSVLE 

~~~~mi1 INC infula efficitur me 
rot regio a Nilo flnnio 

~A.'Y.1\~ ab ocmfu prouincit iufe 
r<a'"''-''''' rions: ~ ab Aftabora 

" ,- I 

o qUI a par~ e ora 
~~~~~~ mtali & ciuitltes in ea 
funt 
Meroe 
Sarotcba 

6 • • 1 23 
. 1'1 4 

4. Initial 0 from Alvarus Pe1agius, De planctu 
ecclesire. DIm, John Zainer, 1474. Hain,89 t • 

5. Initial H and text from Ptolemrei Cosmogra .... 
phia. DIm, Leonard HoI, 1482. Hain,13540 • 
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~(medj· 

~ bzuta in biificOG fmt .{teata .qutmtomagis t,i te 
c ~~nt 1ttati~ci qui taaoms fut t2ticipes_~ficut e~ i)ac 

fabula acdpitut f[!fozmica e~ fia in fontmt ~rcm. 
C)it ..,bt bum bi~~ \')d!et m aqua cecfbit £olumba qu2tum 
en-bote fonfi emmmte infupee fe~tt6 cd fo~mica~ aqUis ob
aU confpicetet ~(lmulum e~ atbOle tofteo continuo fttttit 
dC fine mo:a ~iecit m ·foment cb que fotmic(l fe appltcas 
e, aquis fn tutum fe ucepit·Sb .tee aut mtteps 'lttibt) a()::: 
umit et ut cobumb" '»met cnlamos etiBit \fozmica it> ~da 
pims pe~ altemm momoibit mlcupt.qui boloze mtteps 
conatus calamos bimifit quotunt fttepitu columba tet!tl" 
ta e~ atbo:e fu!tie5 ",it! petiatlum euafit.~ quo I)a~ ~ . 
tJdiciomm 5$tata effe burta~Qtt ~ ~oies funt mpati· 

6. FromlEsopi fabuI<E et vita. Printed at Augsburg by Anthony 
Sorg, undated but c. 1490. Hain, 326. The cuts, of which there are 
193 in the text, besides a large frontispiece cut of ./Esop, appeared 
first in John Zainer's undated VIm edition of c. 1473, & were next 
used by Gunther Zainer at Augsburg in two undated editions. 
Some at least of them are by the same designer as the 80 cuts in 
John Zainer's Boccaccio, De claris mulieribus. (See Nos. 2 & 3). 

3 



z~_One of 17 full.'page cuts (making 133 by repetition) in Seelen" 
Wurzgarten printed at Ulm by Conrad Dinckmut in 1483- Hain, 
14584-

4 



8_ One of 126 fulI..'page cuts in Das Buch der Weisheit der alten Weisen, 
printed at Ulm by Conrad Dinckmut in 1485- Hain,4033-
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9. One of 28 large cuts in a German translation of Terence's Eunuchus 
printed at Ulm by Conrad Dinckmut in 1486. Hain,15436. 
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xXXi 
bet 4b~~ tad ~ b:itten "n~~fcbai~e .13:ad,t ~atmetto bit 
ga.b "Oft 15~b:ia l'O~ blt 'Cboja ~au~ ale fte gO" ~olt tnit ~m 
~~afo effm+!Die wf41cb fie ~.=ol ;eJx~altm t'nb gimg.bo feb 
icPt 'C~afo ~n ~Qto fiieb49 eJ: bie~ basl1ad}tmal wtaitm. 

10. From the same book as NO.9. 
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11. One of two fulI .... page cuts in Sprenger's Die erneuerte 
Rosenkranz .... Bruderschaft, printed at Augsburg by John 
Baemler, without date but c. 1476. 
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St mica l)ie mit !!f "6ft lnEt Jiee 
litb \1nb wDI retm in m a~ ",ie gm 
matica leretrecbt nat" mI t£grln 
re~n· ~lro Ifret lP\etbmtm ~ieditb 
aulT&nechn.iDas ifl: autl, an l'Zfacb 
alslbugo fpzicbt warumb f~ erful 

~~~~m~n ill:.~ire kiirt ill:bDhrkrofft "Ii 
ubc lobltcb Wann als Seneca fpzubtooie kunft ~c 
aulTpzrcbung ill: u~a: grDf "nl) dl'ncrb n~e krJ1nnn 
""itft:faren l)as er r~ gant; IEgrePllfen mocbtr. VOl:} 

ill gnug wDl~a: t;ii elnem tegl ~t feltEn empfangm 

12. From Rodericus Zamorensis, Der Spiegel des menschlichen 
Lebens, printed at Augsburg by Gunther Zainer, without date 
but c. 1475. Hain, 13948. This book contains 54 different cuts 
in the text, one of which appears a second time. There is also a 
fult..'page genealogical tree of the Hapsburg family, of which a 
reduced facsimile appears in the) ournal of the Society of Arts 
for Feb. 12, 1892,as one of the illustrationstoapaperby William 
Morris on the Woodcuts of Gothic Books. 
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13 and 14. From the same book as No. 12. 
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amentes dreCli mifer~iliter in tetirent 
De faneto Siluefho 

ae;;:~~~itil 
~luefl:er oidt a file 40 e lu" et terra 'ifi 
lux the io ell ea:lefie q i"(tar bpne terre 

-===--____ ~li'bi pigueoine bonne o~acois nigreOinq 
buitiacois (!t l)ulceDin~ t;euOcOlS 12 ina 

ma' 'ei tria agnoCdt rona taa Vt ait paUaoi2 
~ vl' fitueHe ~icit a fiwas ~ tl%os qa boies 

I filuefttes ~ icultos et OUfOS aO hOe tra 
~~~~~~~- "it Vel ftcut oio( i gtafaco filuelle oicit 
viriois agreflis vmbrof'2 nemorof~ Viritiis ceIellia oontepli 
roJ\greHis feipm excoleoo·Vmbrofl? ab omi cocupifcentia 
tef"rigerat2 nemorofl? iter aroores celi plata~. Ei21egenba co 
pilauiteufebi2 eefariefis g, bC2 blaft~ i cofilia fepmginta epi 
ftcoporuakatbolicis legeoa comemorat fiolt in ~creto bal=cl 

, I ' g nueflera 
matrere& 
nomieiufia 

geitus , a cirino prefpi 
tero eru t)it~bofpitalil 
tate fumme exercebat 
tbimot~2 aut quioa~ 
crifiianiffim2 ab eo in 
bofpicifl fu faple cf tn 
ob 12fecucone ab alijs 
vitabatur J;.po(l anntt 
c()ronaJ ,affecut? marl 
tiri, ~timprcl:)icaret 9/ 
fiantiffime fl~ erifH 
1?,J.ltans autem tarqui 
Ijius p~ tbymo. t..=:==============:::J 
15- One of 140 cuts, making 16~ by repetition, in a Legenda 
aurea, printed at Augsburg by Gunther Zainer, without date, 
but c. 1475-
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IJonginuf 
fUit ql)aJ 
ct>ntutio 

q eu~ alii's m illtih1 
crud tl'O afils iufi 
(u pylati latus lit 
eea Perforauit.~ viI 
t>e9 f.g que fitbant 
(ole fCl obfcuratuJ 
ez tettemotum in 

1~~fj~~ ,q,m cre010it;m~ me e" eo 9' qt>a l)& 

a-;..;;;;;;;;;~ cunt'1' CU1 e" infitl 
~ mitate ur'eneC'lute 
~" \\ AfJ#' ~ riP r.ocli caligafTent 

111111 frt'" tle languie xpi per 
'------.... ------ lanetal ~~ente 

~nttinfolna4>~jt fttmeinec: 
1)lfto~j "n~ neum mat balb ~~ 
nemet1 foU·tr3t: (olt wi((to ~3 

16. From the same book as No. 15. 
17. From Boccaccio's Cento novelle, printed at Augsburg 
by AnthonySorgin 1490. Hain,3281.This book contains 
1 large cut and 87 small cuts. 
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~aba cdhmb pfigauit b£tg ~91ni matii.~.~ 
IDle aub tm Bitten aq bat b~t ()) atiam. 

18. From Der Spiegel der menschlichen Behaltnis, printed at Augsburg, with ... 
out dateornameof printer, but c.1471.This book, probably the first illustrated 
book produced at Augsburg! is printed in Gunther Zainer's type, and has al ... 
ways been ascribed tohim. However, an interesting note, dated 1473, in a copy 
belonging to Mr. C. Fairfax Murray, states that it was printed at the Monas ... 
tery of Saints Ulric and Afr~. Several of the Augsburg printers lent their type 
to this Monastery. 
19. From another edition of the same work, printed at Augsburg by Anthony 
Sorg in 1476. Hain, 14942 • 
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20 & 21. From a book containing 257 proof impressions of cuts from Der Spiegel 
der menschlichen Behaltnis, printed at Basel by Bernard Richel in 1476. Hain, 
14936. 252 of these, making 255 by repetition, are from Richel's book, and are 
given in their proper order, but the series does not include the 21 illustrations to 
the Epistles and Gospels with which Richel's book ends. These are, however, 
with one exception, repetitions. 5 cuts in the printed book are absent from this 
series. Two of these represent the King of Moab sacrificing his Son, and The 
Return of the Prodigal, and their places are taken by the above cuts of the same 
subjects, which do not appe~r at all in the book itself. The paper used is large folio 
of the same size as Richel' s. There are four cuts on each page with MS. descrip;o 
tions by a contemporary German scribe. A manuscript on paper (Compilatio 
librorum historialium totius Bibliz), written by the same scribe, is bound with 
the cuts in old red morocco. 
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22. Cut of the Conversion of St. Paul from Cassianus, De institutis ccenobio .... 
rum, printed at Basel by J. de Amerbach (but without his name) in l485. Hain, 
4562. This is the only cut in the book. 
23. From Herbarius, sine ulla nota, but printed at Spires by John and Conrad 
Hist about l485. There are l50 cuts of plants in this book, with the name and 
number cut on each block. Thisisoneof the earliest of the many printed herbals 
founded on the manuscripts of the l2th and l3th centuries, which culminated in 
the splendid Herbal of Fuchsius, printed by Isingrin at Basel in l542. 
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24,25, and 26. From Spiegel der mensch .... 
lichen Behaltnis, printed at Spires by Peter 
Drach without date, but c. 1480. Hain, 14935. 
The cuts in this book, of which 254 are dif .... 
ferent, making 277 by repetition, are copied 
from Richer s Basel edition of 1476. 
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27. From Johannes Hildeshemensis, Die heiligen drei Konige, print; 
ed at Strasburg by H. Knoblochtzer,c. 1484. Hain, 9401. This book 
contains 53 cuts, making 58 by repetition. 
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28. From the Codex of the EmperorJustinian,printed 
at Nurembe!g by Frisner and Sensenschmid in 1475. 
Hain, 9599. This book, which is a large folio, contains 
10 small cuts like the above. It is one of the first books 
with woodcuts printed at Nuremberg. 



29 and 30. From the Passional printed at Nuremberg by Anthony Koburger in 1488. Hain, 
9981. There are 256 cuts like the above, making 259 by repetition. 
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31. From J. de Thwrocz, Cronica Hungarice, printed at Brunn in Moravia 
in 1488 without name of printer. H ain, 15517, This book contains 1 fulL'page 
cut,and 36 large cuts like the above, making 41 by repetition. 
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32 and 33+ From the Bible in the Low German dialect printed at Lubeck by Steffen Arndes in 1494+ 
Hain, 3143+ This rare book contains a large cut of St. Jerome, appearing 3 times; a small cut of St. 
J erome, app~aring 38 times; 85 large cuts to the Old Testament, making 91 by repetition; & 4 small 
cuts to the N ew Testament, making 13 by repetition. 
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34. From the Saxon Chronicle printed at Mainz by Peter Schoeffer in l492. Hain', 
4990. This book contains 8 fuU ... page cuts; a large cut of a battle, which reappears 
19 times; 35 cuts of half ... length figures of royal persons, bishops, &c., making 463 
by repetition; l2 cuts of 2 to 4 similar figures; making 32 by repetition; and 64 
other cuts mostly of fuU ... length figures with architectural or other backgrounds, 
making u8 by repetition; in aU, l20 cuts, making 64lby repetition; besides nu ... 
merous banners and shields of arms, and the woodcut initials in the margins. 

22 



I.EtUf~if1imo in 7t'PO ~4tri tt biio biio 
~.t~~ ~~ '23at~fbtroagfitiii.(ebiGar~i 

(J'ifcopo . "l\omam JmpmI P£t 
3rd)~rio ac p~mcipi 

biio fuo.~oftflimo ~an6'at! 
bus te '23tt1bmB~ bictt (cceeflt a?M 
gtJnrintii.b«anus fimut>u C4Jtterariu6 
o&buntMm ptomptam et bmota· 

1.fuaenbiflime in ~o pau~ tt bi'it. bite 
-.,..,., ..... grariof(.<rl) tue pta mo:cmtii "tita 

tum fcri~re 'l\.meunbt1Jimepaumtta~ 
nanbmtittg (onto pfumpfi.ttrem8aubtuebigna grauitatU~~t~r¢ 
temptaui·ib caufe eft '1' ma mt~i ~(numao ~p~ta pro8ataq; ftuo: 
grana Q,nitat( tt t1iianttate· qua PUt fupraq; ateroG cumuratiUtl In 

35. From B~eydenbach' s Opus peregrinationis ad.sepulchrum Christi, 
printed at Mainz in 1486. Hain, 3956. This book contains 2 wood; 
cut initials, a full;page frontispiece, 7 folding views,& 15 smaller cuts, 
including 6 of Eastern alphabets. The views and smaller cuts were 
drawn by Erhard Reuwich of Utrecht, an artist who was taken by 
Breydenbach on his travels. His name also appears as the printer of 
the book, though it is in a type used by Peter Schaeffer. 
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,iPA LIST OF THE PRINCIPAL BOOKS OF THE 
FIFTEENTH CENTURY, CONTAINING WOOD .. 
CUTS, IN THE LIBRARY OF THE LATE WILLIAM 
MORRIS,ARRANGED ALPHABETICALLY ACCOR" 
DINGTO TOWNS,WITH THE NUMBER OF CUTS 
IN EACH,AND REFERENCES TO HAIN'S REPER" 
TORIUM BIBLIOGRAPHICUM. 

ABBEVILLE. 
1. Augustinus: La cite de Dieu. J ehan Dupre & Pierre Gerard, 1486. 
23 large cuts, which were not printed at the same time as the text of 
the pages on which they appear. H. 2070' 
2. Triumphe des neufPreux. Pierre Gerard, 1487.11 cuts. H. 15642. 
(ANGOULEME). 
3· E ruditorium penitentiale. Sine nota, but the tYl!e of Pierre Alain 
and Andre Cauvin,c. 1492 • 17 cuts. (SeeThierry"Poux,p.20.) Not 
in Hain. 
ANTWERP. ~ 
4 . ./Esopus. Gerard Leeu, 1486. 191 cuts, making 192 by repetition. 
H. 329. Campbell,26. 
5. Ludolphus de Saxonia: Boeck van den levenJhesuChristi. Ger .... 
ard Leeu,1487' 146 cuts, making 181 by repetition. H.loo48. Camp; 
bell, U81. 
6. Die Cronyke van Brabant. Roland van den Dorp, 1497.48 cuts 
(including printer's device), making 97 by repetition, and 6 wood" 
cut genealogical tables. H.5004. Campbell, 508. 
AUGSBURG. 
7. Die BibeI. Without name or date, but Gunther Zainer, c. 1475. 
71 large historiated initials, making 74 by repetition. H. 3133. 
8. Rodericus Zamorensis: Der Spiegel des menschlichen Lebens. 
Sine nota, but Gunther Zainer, c. 1475. Full .... page cut of Hapsburg 
genealogy, and 54 different cuts in text, one of which appears a se .... 
cond time. H. 13948. See pages 9 and 10. 
9. Voragine (J. de) : Legenda aurea. Sine nota, but Gunther Zain" 
er's type,c.1476. Folio. 2nd Roman letter with Gothic heading on 
f.3. 2 ff. unnumbered, 397 ff. numbered, 1 f. unnumbered. Without 
signatures. 39""43 lines. Woodcut initials. 140 cuts, making 162 byre" 
petition. Not in Hain. See pages 11 and 12. 

10. Speculum human::e salvationist Sine nota, Gunther Zainer's 
type, but printed at the Monastery of Saints Ulric and Afra, c. 1471. 
176 cuts, making 192 ?y repetition. One large initial I, and small 
open outline capitals. H.14929. See page 13. 
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A UGSBURG, continued. 
11. Gregorius Magnus: Das Buch genanntDialogus. Withoutprin .... 
ter's name. Baemler's type, but printed at the Monastery of SS. 
Ulric and Afra, 1473. 1 full .... page cut. H. 7970. . 
12. N ider ().) : Die vierundzwanzig goldnen Harfen. Hans Baem .... 
ler,1472. 1 full .... page cut. H.11847' 
13. Evangelien und Episteln. On f. 366, verso: f[Gedruckt vnd vo .... 
lenndet zu Augspurg von J ohanne Bamler An sant Matheus abent 
Anno ... im lxxiiij jar. Folio. Gothic1etter. 366 If. numbered on both 
sides 1 .... 167&1 .... 199. 28 lines. Without signatures. Woodcut initials. 45 
small cuts, making 54 by repetition,& 1 full .... page cut. Not in Hain. 
14. Megenberg(Cunratvon) :DasBuchderNatur. Baemler,1475. 
Woodcut initials, and 12 full .... page cuts. H.4041. 
15. Sprenger ().): Die erneuerte Rosenkranz .... Bruderschaft. Sine 
nota, but Baemler,c. 1476.2 fuU .... page cuts, woodcut initials, & the 
arms of Cologne and Augsburg at the foot of the first page of text. 
H. 14961. See page 8. 
16. Auslegung des Amts der heiligen Messe. Without printer"s 
name, but Baemler's type. 1484. 2 full .... page cuts. Not in Hain. 
17' Spiegel der menschlichen Behaltnis. Anthony Sorg, 1476. 178 
cuts, making 209 by repetition. H. 14942. See page 13. 
18. S. Amandus (Heinrich von Berg): Der Seusse. Sorg, 1482. 6 
full .... page cuts and 10 smaller cuts. 3 large historiated initials, making 
4 by repetition, and 1 smaller woodcut initial. Not in Hain. 
19· Reichental (U. von): Concilium zu Costencz. Sorg, 1483. 249 
folios incorrectly numbered as ccxlvii. 44 large cuts & 1158 shields 
ofarms.H·561o. 
20. Lanzkranna (S.): Die Himmelstrasse. Sorg, 1484. 1 large cut. 
H·9898• 
21. Boccaccio: Cento novelle. Sorg,1490' 1 large cut and 87 small 
cuts. H.3281. See page 12. 
22. lEsopus: Fabulc£ et Vita. Sine nota, but same type as Nos. 21 
and 23, c. 1490. Large frontispiece cut of lEsop and 193 cuts in text 
from the undated editions of the two Zainers. H. 326. See page 3. 
23· Buchlein von dem Leben und den Leiden u~sers Herrn. Sorg, 
1491• 7 0 cuts, making 74 by repetition. H. 4 060• 
24· Theramo () . de) : Belial. Hans Schonsperger, 1487. Same type 
as used by Conrad Dinckmut at Ulm in Der SeeIenwurzgarten, 
1483.20 cuts, making 38 by repetition. Not in Hain. 
25. Der teutsch Esopus. Schonsperger, 1498. 191 small cuts, making 
194 byrepetition,in addition to the cut of.IE sop, which appears twice. 
This copy lacked 61eaves. H. 340. 
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AUGSBURG, continued. . ,~ '. 
26. Thwrocz (J. de): Chronica Hungari~. Erhard Ratdolt, 1488. 
34 cuts, making 67 by repetition, in addition to the publisher's de ... 
vice. 25 of the cuts represent royal and other persons, usually en ... 
throned, & 16 of these are repeated with portions of the backgrounds 
cutaway. There are 4 small cuts of battles repeated 17times. H.15518. 
27. Psalterium cum apparatu vulgari. Ratdolt,1494. 13 historiated 
woodcut initials. H.13510. 
BASEL. 
28. Spiegel der menschlichen Behaltnis. Bernard Richel, 1476. A 
book of impressions of 252 of the cuts. Described fully on p. 14. 
29. Alphonsus a Spina: Fortalitium fidei. Sine nota, but Richel, 
c. 1475. 1 cut, similar in style to those in No. 28. H. 871. 
30. Panormitanus: Lecturasuperquinquelibrosdecretalium. 5vols. 
Large folio. 1477.Without printer's name, but printed by Michael 
Wenszler. 6 cuts. H.12309. . 
31. Augustinus: Sermonum opera plura ac diversa. 2 vols. ]ohan ... 
nes de Amerbach, 1494 and 1495.1 cut in each volume. H.2008. 
32. Cassianus (J.) : De institutis Coenobiorum. Basel, 1485. With ... 
out printer's name, but]. de Amerbach. 1 cut. H. 4562. See page 15. 
33. Pr~cordiale saC'erdotum. Basel, 1489. Without printer's name, 
but]. de Amerbach. Small8vo. Gothic letter. 120ff.27Iines.learly 
cut of Virgin and Child. Not in Hain. . 
34. Bertholdus: Horologium devotionis. Sine nota, but]. de Amer ... 
bach, c. 1489. Bound with No. 33 in original stamped leather. 36 cuts, 
7 of which are of a later character than the others. H. 2990. 
35. Vegius (M.): Philalethes. Sine nota, but Amerbach or Furter, 
c. 1490' 4 to. Gothic letter of a sizes. Woodcut initials and 1 fuU ... page 
cut. Not in Hain. 
36. Quadragesimale de flHo prodigo. Michael Furter, 1495. 15 cuts, 
making 17 by repetition. H.13628. 
37. I vo Carnutensis: Panormia seu Summa Decretorum. M • Furter, 
149~' 1 cut. H. 9328• 
38. Defensorium inviolat~ perpetu~que virg!nitatis Mari~. Sine 
nota, but Leonhart Ysenhut, c. 1489' 53 cuts. H.6086. 
39- Hieronl'mus: Epistol~. Nicholas Kesler, 1497. 1 cut. H.8565' 
40. Brant(S.): Stultifera navis. ].Bergmann de Olpe,1497. U2cuts, 
making U7 by !.epetition. H'3746. 
41 .. Brant (S.): Varia carmina. ]. Bergmann de Olpe, 1498. a large 
cuts as well as 3 on the title. H.3731• 
42. Cato (D.): Disticha de moribus. Basel, 1486. Without prin ... 
ter's name. 1 cut from Gerard Leeu's edition of 1485' H.4719. 
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LUBECK. 
63: Rudimentum novitiorum. Lucas Brandis de Schass, 1475. 2. 
double"page woodcut maps. 50 full"page genealogical chains, mak" 
ing 67 by repetition. 42 other cuts, making 258 by repetition, in" 
cluding those which appear on the same pages as the chains but not 
linked to them. A woodcut border which appears twice, a marginal 
initial I containing a taU flgure, and 5 other large woodcut initials,4 
of which contain ~gure su~ject~. In the British Museum c~py the 
5th of these, a C, 1S filled m With a small movable block, lIke the 
others. H'4996. . 
64 · Josephus: De antiquitate & De bello J udaico. Sine ulla nota, but 
Lucas Brandis, c. 1475. Page headings in some cases stamped with 
capitals in outline, in other cases written. The type and ornaments 
are the same as in the Rudimentum novitiorum, which was perhaps 
printed after this book. The long initial I, containing a figure with a 
scroU,appears 3 times.There are 12 other large woodcut initials. These 
recur and in most cases enclose small figure subjects, of which 5 are 
different. There are also numerous small woodcut initials. H. 9450. 
65. Reve1ationes S. Birgitt~. Barth. Ghotan, 1492. 4 full"page cuts. 
1 cut of a scribe, and 10 pages on which there :tre made"up cuts (23 dif" 
ferent pieces, making 51 by repetition). Woodcut initials, 9 of which 
contain figure subjects appropriate to the book. H. 3204. 
66. Bible in the Low German dialect. Steffen Arndes, 1494. Large 
folio. Gothic letter of two sizes. 492ff. unnumbered. 2columns of 66 
lines. A large cut of St. Jerome, appearing 3 times; a small cut of St. 
J erome,appearing 38 times; 85large cuts to the Old Testament,mak .... 
ing 91 by repetition; and 4 small cuts to the N ew Testament, mak .... 
ing 13 by repetition. There are 5 blank spaces in the Old Testament 
intended for illustrations. Rubrications and woodcut initials. The 
lastsection( qq)has incorrect signatures. Device with Imperial Arms 
after colophon. H.3143. See page 21. -
LYONS. 
67- Boccaccio: La Ruynedes nobles Hommes et Femmes. M. H uss 
and J. Schabeller, 1483. 9 cuts. H. 3342• 
68. Rene d' Anjou: L' Abuze en Court. Sine nota, but perhaps M. 
H uss, c. 1490. 9 cuts, making 11 by repetition, in addition to a device 
on the title. H.31. . 
69- Les quatre flls Aymon. 1493.Without printer's name. 21 cuts, 
making 28 by re~etition. H.2227' 
70 • Guillermus Parisiensis: Postilla super epistolas et evange1ia. 
P1'inted by J. T rechse1. 1 large cut, and 41 small cuts, making 52 by 
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LYONS, continued. 
repetition. Not in Hain, though about 70 editions of this book are 
described. 
71. Bertrand du Guesclin. Sine nota. 88 ff. 2 columns of 35 lines. 21 
cuts, making 29 by repetition. H. 8146. 
MAINZ. 
72. ChronikderSachsen. P.Schoeffer, 1492. H.4990' See page 22. 
73. Turrecremata(] . de): Meditationes. J. N umeister, 1479. 34 me; 
tal cuts. This book was in the original stamped leather, with clasps 
and bosses, the name of the binder or first owner being stamped on 
the front. H.15726. 
74. Breydenb'ach (Bernardus de): Opus peregrinationis ad sepul ... 
chrum Christi. Erhard Reuwich, 1486. H'3956. See page 23. 
75. Cuba(].de): HortusSanitatis. J.Meydenbach, 1491. 7 full page 
cuts and 1066 small cuts. H.8944' 
MODENA. 
76. Lichtenberg: Pronosticatione. P. Maufer, 1492. 45 cuts. This 
is a close copy of the two editions printed by Richizola at Modena, 
c. 1492. The cuts are of the same size and design, but from different 
blocks. H. 10089. 
NAPLES. 
77, Aretinus (L.): L' Aquila. Ayolphus deCantono, 1492. Wood; 
cut title ... page, border and initials. The border is Hebrew. H. 1577. 
NUREMBERG. 
78. J ustinianus: Codex. Frisner""and Sensenschmid, 1475. 10 small 
cuts. H. 9599. See p. 18. 
79. Auslegungdes Amts der heiligen Messe. F.Creussner,undated, 
b~t c. 1484. 1 large cut of the Salutation. H. 2143. 
80. Die Bibel. A. Koburger, 1483. 108 cuts, making 109 by repeti ... 
tion, from H. Q!entell's Cologne Bible. H. 3137. 
81. Passional. A. Koburger, 1488. 256 cuts, making 259 by repeti ... 
tion. H. 9981. See p. 19. " 
82. Der Schatzbehalter. A. Koburger, 1491. 92 full page cuts, making 
97 by repetition. H. 14507. 
83, Schedel (H.): Liber Chronicarum. A. Koburger, 1493.645 cuts, 
making 1809 by repetition. An analysis is given on pages 35 & 36 • 

. H.14508• 
84. Revelat(ones S. Birgittre. A. Koburger, 1500. 6 full page cuts, 
making 7 by repetition. A cut of ~ Magister Magnus.' 9 pages of 
madeupsubjects,inwhich 25 cuts are used, making 51 by repetition. 
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PARIS. 
85, La Mer des H ystoires. Pierre Ie Rouge for Vincent Commin, 
1488",'9' Folio. Gothic letter. Vol. I! 4 ff. unnumbered, 257ff. num ... 
bered, and 9 ff. unnumbered, including 1 blank. Vol. II! 273 ff. in ... 
correctly numbered as 271,1 blank & 36 ff. unnumbered. 2 columns 
of 50 lines. 72 small cuts, making 377 by repetition; 2 double;page 
maps; 50 full page genealogical chains; a large cut of Clovis, which 
appears twice; 3 large woodcut initials (1,5, and P) recurring; and 
marginal ornaments, often repeated. Not in Hain. , 
86. Boccaccio: La Louenge et Vertu des nobles et cleres Dames. A. 
Verard, 1493. u cuts, making 80 by repetition. H. 3337. 
87' Bonnor (H.)! L' Arbredes Batailles. Verard, 1493. 25cuts,mak ... 
ing u6 by repetition, besides Verard's device. Not in Hain. 
88. Tristan Chevalierdela Table Ronde.Verard,1496. Folio. Gothic 
letter. Books 1 and 2, 180ff. and 152 ff. respectively, incorrectlynum; 
bered, with 4 unnumbered ff. atthe beginning. 2 columns of 40 lines. 
6 cuts, making 7 by repetition. Woodcut initials. Not in Hain. 
89' Boccaccio! La genealogie des Dieux. Verard,1498. 10 large cuts, 
making 13 by repetition. 19 small cuts, ~aking 31 by repetition. H. 
332 5. 
20• Merlin. Printed for A. Verard, 1498. Folio. Gothic letter. Vol. I: 
6 ff. unnumbered, 215 ff. incorrectly numbered as 2u,andaflnalleaf, 
probably blank. Vol. II! 6 ff. unnumbered, 172 ff. numbered. Vol. 
III! 8 ff. unnumbered, 152 ff. numbered. 2 columns qf 35 lines in 
vols. 1 & 2, of 34 lines in vol. 3. In vol. 3 there is 1 cut only, in vols. 1 
and 2 there are 3 cuts, making 22 by repetition. H. uo86. . 
91. Valla (L.) : Apologues et Fables. Sine ulla nota, but apparently 
printed for Verard, c. 1498. Small folio. Gothic letter. 36 ff. unnum ... 
bered. 2 columns of 33 lines. 22 cuts, making 35 by repetition. Not 
in Hain. ' 
92. Pariset Vienne. Printed by ].Treperel, without date,but c.1498. 
4to. Gothic letter. 52 ff. unnu,mbered. 30 lines. II cuts, making 27 
by repetition, besides the printer's device. Not in Hain. 
93. Millet (J.) : La destruction de Troye Ie grant.]. Driart, 1498. 27 
cuts, making 32 by repetition. H.1U65. Other editions with cuts are 
Paris,]. Bonhomme, 1484; Paris, without name, 1490; Lyons, M. 
H uss, 1485, 1491, and 1500; and Lyons, G. Leroy, 1485. 
ROME. 
94. T urrecremata (J . de) ! Meditationes. Ulric Hahn, 1478. 32 large 
cuts. There is . apparently no cut of a ] esse tree in this edition, and 
f. 30 is blank. H. 15725, 
95. Barberiis (P. de): Opuscula. Without place or date. Printed by 
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ROME, continued. 
Riessinger& Herolt, c. 1482. Initials fromSweynheym & Pannartz' 
Suetonius of 147°.13 cuts of Sibyls and woodcut border. H. 2453-. 
96. Ochsenbrunner (T. ) : Prisco rum heroum stemmata. J • Besicken 
& S. Mayr, 1494.1 fulL'page cut, woodcut border, halfborder, and 
initial. 16 cuts of heroes in text, making 75 by repetition. H.11934. 
97.Turrecremata(J.de): Meditationes. S. Planck, 1498. 33 cuts. H. 
15728• 
98. Mirabilia Rom~. S. Planck, 1500. Small 8vo. Gothic letter. 56 
ff. unnumbered. 23lines. 10 cuts in ornamental borders. Not in Hain 
SCHIEDAM. 
99' Brugman (J.):Vita S. Lydwin~.Withoutprinter's name, 1498. 
24 cuts, making 25 by repetition, an initial P containing a figure of 
S. Veronica, and smaller woodcut initials. H. 4°02. Camp bell, 383. 
SPIRES. 
100. Spiegel dermenschlichen Behaltnis. Peter Drach, without date, 
but C.1480. 254 cuts, making 277 by repetition. H.14935. Seep.16. 
'01. Herbarius. Sine nota, but J.& C. Hist, c.1485. 150 cuts of plants. 
H.8443 and 8448• See page 15. 
STRASBURG. 
102. Molitoris (U.): De lamiis et phitonicis mulieribus. Sine nota, 
but M. Flach,c.1495. 7 cuts. H. 11536• 
103.Vegius (M.): Philalethes. Sine nota, but H. Knoblochtzer, c. 
1480. 1 cut and 2 woodcut initials roug~ly copied from those in the 
edition printed by J. de Mpnteregio at Nuremberg. H.15926. 
l04· 1:Esopi vita et fabul~. Sine nota, but H. Knoblochtzer, c.1484. 
2 woodcut borders. Woodcut initials. 190 cuts in text, in addition to 
a large cut of .!Esop. H.327. 
1°5') ohannes Hildeshemensis : Die heiligen drei Konige. Sine nota, 
but H. Knoblochtzer, c. 1484. 53 cuts, making 58 by repetition. 
Woodcut initials. H'9401. See page 17. 
106. Die sieben weisen Meister. Sine nota, but H. Knoblochtzer, 
c.1484.Woodcut initials and half border. 43 cuts, making 52 by re ... 
petition. Not in Hain. 
107. Rolewinck: Fasciculus Temporum. J.Pryss,1487' Diagrams, 
and 8 cuts, making 22 by repetition. H. 6936. 
108. Capua (J . de): Directorium human~ vit~_ Sine nota, but J. 
Pryss, c.1488. 114 cuts, making 119 by repetition. H. 4411. 
109. Otto von Passau: Die vierundzwanzig Alten, oder der goldne 
Thron. M. Schott, 1483- Folio. Gothic letter. 154 ff. unnumbered 
and without signatures. 40 lines. 4 cuts, making 26 by repetition. 

32 

-----~ 



STRASBURG, continued. 
1 woodcut initial S, & an ornamental border. Sorg's first edition was 
printed in 1480. Not in Hain. 
lto . Hystori von Alexander. M. Schott, 1493. 25 cuts, making 28 
by repetition. Woodcut initials. H. 793. The cutofa banner in which 
there are 3 bel1s is copied from one in Die neue Ehe, Augsburg,Sorg, 
1476. No doubt all the cuts are copied from one of Sorg's editions. 
Schott issued two previous editions, in 1488 and 1489' 
lH . Horatius: Opera. J. Gruninger, 1498. 100 different cuts, made 
up and recurring many times. H. 8898. 
112. T erentius: Opera. Gruninger, 1499. 7 large cuts, and 88 small 
cuts, which are constantly repeated in made up subjects. Many of 
these are from the Horace. H. 15432. 
113. Hortulus Anim~. W. Schaffener, 1498. Sma1l8vo. 72 cuts in 
the style of Gruninger's cuts, making 74 by repetition. H. ~.936. 
TUBINGEN. 
114. Bid: Epitoma expositionis Canonis Miss~. Printed for F. 
Meynberger, bookseller, without printer's name, but by J. Otmar. 
Date in preface, 1499. 1 cut and a curious initial T. H.3180. 
ULM. 
115. Albertus Magnus: Demysterio Miss~. J. Zainer, 1473. Wood, 
cut half ... border, and initials in outline. H. 449. See page 1. 
116. Boccaccio: De claris mulieribus. J. Zainer, 1473. La!ge initial S, 
representing the Serpent tempting Eve. 80 other cuts. H. 3329. See 
page 1. 
117. Alvarus Pdagius: DeplanctuEcclesi~. ).Zainer,1474.Wood, 
cut half ... border, which occurs twice, & 4 large woodcut initials. H. 
891. See page 2. 
u8. Ptolem~us: Cosmographia. L. HoI, 1482.31 double ... pagemaps 
and one on a single page. The descriptions of these have woodcut 
borders, which is not the case in the edition printed with the same 
type by Reger in 1486. Woodcut initials, 20f which are historiated, 
and a few diagrams. H. 13540. See page 2. 
119. See1en ... wurzgarten. C.Dinckmut, 1483. 17ful1 ... page cuts, mak, 
ing 133 by repetition. The same type was used by Schoensperger 
at Augsburg. H.14584. See page 4. 
120. Das Buch der Weisheit der alten Weisen. C. Dinckmut, 1485. 
126 ful1 ... page cuts. H. 4033. See page 5. 
121. Terentius: Eunuchus,in German. C. Dinckmut, 1486. 28 large 
cuts. H. 15436. See pages 6 and 7. 
122. Ptolem~us: Cosmographia. J. Reger, 1486. 32 double ... page 
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ULM,continued. 
maps. The initials, except the historiated Nand C, are different 
from those in HoI's edition. H. 13540. 
123. Caoursin: Stabilimenta Rhodiorum militum. J. Reger, Aug. 
1496. 20 full .... p~ge cuts, and a cut of the Arms of Cardinal Pierre 
d' Aubusson. H. 4364a. 
124. Caoursin (G.): Opera. J. Reger, Oct. 1496,36 full .... page cuts. 
Woodcut initials. H. 435>9' 
125. Itinerarium beat~ Virginis Mari~. Sine nota, but J. Reger, 
c. 1496. Same type as Nos. 123 & 124.19 full .... page cuts, 18 of which 
contain 3 subjects. H. 9322. 
UTRECHT. 
126. Rolewinck: Fasciculus Temporum. J. Veldener, 1480. Wood .... 
cut border, which appears twice. Printer's device in small border of 
the same character, appearing twice. Elaborate initial G._19 small 
cuts, making 34 by repetition,&numerous small shields. H.6946. 
VENICE. 
127. Forestus (J. P.): Supplementum Chronicarum. B. Ricius de 
N ovaria, 1490. 41 small cuts, making 63 by_repetition, and 6 larger 
cuts, including careful views of Rome and Venice. H. 2808. 
,28. Forestus: Supplementum Chronicarum. By the same printer, 
1492. Woodcut initials and border. 36 small cuts, making 43 by re .... 
petition, and 6 larger cuts. The small cuts (except that of Noah's 
Ark) and 5 of the larger cuts appear in the previous edition, which 
has a different cut of theCreation,&no borderortitle .... page. H.2809. 
129. Biblia Latina. Simon Bevilaqua, 1498. Woodcut initials. 62 
small cuts, making 71 by repetition, and 2 large cuts. Many of the 
small cuts are signed ~b.' Bevilaquaprintedan earlier edition in 1494. 
H·3124· 
130. Hieronymus: Le vite di Sancti Padre. Sine nota, perhaps J. 
Rubeus, c.1492. Folio. Roman letter. 154ff. incorrectly numbered, 
&4 ff. unnum bered,inc1uding a final page pro babl y blank. 2 columns 
of 59 lines. Woodcut border and small initials. 1 large cut. 165 small 
cuts, making 250 by repetition. F. 1, recto, Title: U ita di sancti padre 
vulgare historiata. F.157, verso: Finisce la tabula de levitedi sancti 
padri/LAUS DEO. Not in Hain. 
GERMAN, SINE NOTA. 
131. Hieronymus: Leben der heiligen Altvater. 106 cuts, making 
150 by repetition. H. 8603. There is another edition of this book in 
Low German, with the same type and cuts and with signatures. 
There are also two editions ofDer Endcrist in the same type. 
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ANALYSIS OF THE WOODCUTS IN THE LATIN 
EDITION OF THE NUREMBERG CHRONICLE. 

Title page 
Full page cuts of 

The Creator 
Christ and His Apostles 
The Expulsion of Antichrist 
The Last Judgment 

Double page cuts of 
The German Emperor and his Electors 
The Electorates 
N. Europe 
The Ancient World 
The Destruction of Jerusalem 
26 different cities 

Large cuts of 
22 cities and countries 
Pope Pius II. and the Emperor Frederick III. 
4 dancing skeletons 
A storm at Constantinople . 

1 

1 

1 
1 

1 

1 

1 

1 

t 

22 
1 

t 

3 marginal bars, each containing 7 monsters 3 
31 small cuts of apparitions, monsters, comets, &c. 31 

84 cuts of scriptural and historic incidents 84 
15 cuts of martyrdoms 15 
3 cuts of monasteries 3 

J cuts ofE vange1ists & Fathers of the Church,seated 7 
Full length figures of 

Henry II. and S. Kunegund 
8 Patriarchs and Kings 
5 Emperors 
4 Founders of monastic orders 

Half length f~ures of 
2 Papal Synods 
Translators of the Septuagint 
10 persons 

In the Genealogical trees 
47 cuts containing a total of 352half1ength figures 

1 

8 
5 
4 

2 
t 

1 

not repeated 47 
1 cut of 3 Amazons 1 

4 cuts of 2 Emperors 4 
12 " 2 Consuls 12 
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Repeats 

47 

18 
3 

20 

9 

20 

2 

1 
2 
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In the Genealogical trees, continued Repeats 
11 cuts of 2 Saints 11 9 10 

" Kings and ~eens, &c. 10 4 24 " Emperors 24 7 8 
44 " Kings 44 226 

6 
" Queens 6 8 

13 " High Priests 13 37 28 
" Popes 28 198 

4 " Cardinals 4 2 
21 " Bishops 21 65 
80 

" Saints and Martyrs 80 50 
22 

" Monks and Hermits 22 20 
66 

" 
Various men 66 302 

19 " Various women 19 13 
7 small cuts of regal insignia 7 9 

645 1164 
Repeats 1164 
Total 1809 

A few woodcut inscriptions in the text, as well as the connectingor; 
naments of the genealogical trees, are excluded from the above count. 
Some of the blocks of consuls, which have been cut twice from the 
same design, are reckoned as 1 cut, and the cuts that reappear with an 
alteration (such as the removal of a halo, palm, or crozier) are count; 
ed as simple repeats. 

H ere ends Some G erman Woodcuts of the Fifteenth Cen!~_ty, for 
which the blocks (with one exception) were prepared by Walker 
and Boutall under the direction of the late William Morris. Now 
ed ited by S .C .Cockerell, andpdnted at the Kelmscott Pr~ss~ Uppel 
M all, H ammersmith. F inished on the 15th day of December, 1897. 



Sold by the Trustees of the late William Morris at the Kelmscott Press 
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